
! As an a/r/tographer, I (de)construct the silencing of my family’s 
Wolastoqiyik (Maliseet) lineage through theory as a/r/tography as 
métissage (Irwin, 2004). I draw on works which blur the boundaries of self 
and other, past and present, because within the scope of narratives, 
displaced temporalities remind us that presence is constantly being 
haunted by the past. I work through Hauntology (Derrida, 1994) and the 
notion of looking for home as a work in progress (Chambers, 1994), as I 
consider how art, and in particular, art installation, can reveal the spectres 
of my silenced lineage. !
! These haunted textual landscapes require us to walk through and 
around; diasporas of artifacts, texts and spectres follow. With this 
movement, I reflect on the notion that “my personal identity, and that of my 
ancestors, was formed in motion” (Pryer, 2008, p. 208). By uncovering my 
silenced Indigenous lineage through an art installation as educational 
research, I work through the traces left behind, moving, still. !

! This presentation will encapsulate my yearlong experience as a 
Research Assistant for Dr. Kathleen Vaughan, whose research is part of a larger 
departmental study concerning the Community Art Education program at 
Concordia University. I assisted in exploring the possibilities of art making as a 
mode of student-teachers’ self-understanding. This was done through the 
execution and analysis of two 90-minute drawing workshops, conducted in the 
first and second semesters of the 2013-2014 school year.!
! In these workshops, participating student-teachers were asked to use 
drawing and collage materials to represent their experiences working within 
community sites as emerging art educators, as part of the Community Art 
Education program. Through my experience, I will touch upon how visual 
expressions may be considered a significant companion to language-based 
communications. I will also address how Art Based Research (ABR) may offer 
researchers a new approach to teacher education and the field of art education 
in general. Finally, I will talk about how I was able to curate a public display of 
the participants’ artwork.!
    ! This presentation attempts to address concerns towards how 
knowledge can be communicated. Ultimately, I wish to express my belief in the 
effectiveness of ABR as a way to begin redefining the structure of learning and 
teaching through drawing correlations between art practice and storytelling. 
This research was supported by the Social Sciences and Humanities Research 
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Melissa-Ann Ledo   MA Art Education Concordia University  
Preparing for the Possible: Developing Knowledge of the Possibilities of Developing and/or Implementing a 
LGBTQ Sensitive Elementary Curricula!

! My Masters’ research is situated within Quebec and Canadian legal 
directives regarding sexual minorities,. The Quebec National Assembly`s Bill 
56 listed its goal to be to prevent and deal with all forms of bullying and 
violence targeting a student, a teacher or any other staff member. This means 
our Quebec schools are now accountable for intervening in bullying 
situations, which according to a recent Quebec study, led by Line 
Chamberland (2010), involve homophobia. !
! The main purpose of my thesis research is to investigate the 
possibilities of building a LGBTQ sensitive elementary Visual Arts cross-
curriculum curricula, within the framework of the Quebec Education Program 
(QEP) and its related evaluation criteria. Informed by the Design Based 
Research Method and Action-Research , this research will be conducted in the 
framework of a Professional Learning Community. The preliminary exploratory 
study for this thesis was a qualitative study employing interview questions 
and investigated the implementation of an existing general elementary project 
produced by the Sir Wilfred Laurier School Board entitled Anti-Homophobia 
Week: Moving Beyond Tolerance: Combating Homophobia in Elementary 
Schools.  !
! I will share the findings of my preliminary exploratory study and 
answer the overall research question:  How can I be better prepared for the 
obstacles that I may encounter due the nature of the topic? !

Lina M. Moreno   MA Art Education Concordia University 
Talking About Images: Exploring conversations through the use of 'creative constraints'!!
! Talking about works of art is a common activity in art education that 
often permeates our teaching and learning practices, the images we 
produce, and the way we relate with our visual world. I propose to present a 
research project that aims to understand such conversations as significant 
spaces of experimentation and to explore the use of prompts to guide group 
dialogue around images. I will discuss the use of 'creative constraints' to 
explore possible forms of conversation and to promote divergent ways of 
relating to images. Besides, I will share my experience working around this 
issue with undergraduate student-teachers from the Art Education 
department of Concordia University. For that purpose, I will describe a 
workshop where students were invited to talk about a work of art, observe 
their own dialogue, and design 'challenges' that could promote different 
forms of conversation. In the frame of the CSEA/SCÉA National Conference: 
“Visual Revival!”, this presentation reflects upon unconventional and 
creative ways of engaging in group dialogue around images. The overall 
objective of the project is to rethink conversation as a space for 
experimentation where student-teachers will be able to re-shape dialogue 
through the use of constraints and bring novel approaches to their practice. !
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Thuvia Martin  MA Art Education Concordia University  
Setting the Standard: The Role of Academic Standards in Museum Programming !

! Standards are a ubiquitous part of our modern society. Proponents argue 
that they bring order and reason to situations by setting clear goals and rubrics for 
achievement. Opponents, however contend that standards stymie individuality and 
creativity, highlighting a debate, which has been persistent in public schooling for 
decades. !
With standardization taking deeper root in the public sector, the influence of 
academic standards is expanding outside the walls of schools. As school field trip 
numbers to cultural organizations decrease as a reaction to the pressure to meet 
benchmarks and the limited scheduling flexibility faced by teachers, many museum 
educators are making the decision to adapt to the situation to the best of their 
ability by incorporating regional standards into their programming. But what does 
it mean when academic standards that were crafted for the formal setting of a 
classroom begin to seep into other forums, specifically into the informal world of 
museum education? !
! Beginning in 2014, I conducted an exploratory research project to 
investigate museum educators’ experiences with, and opinions on, the inclusion of 
public sector academic standards in museum programming. During this 
presentation I plan to present my preliminary findings about how museum 
educators negotiate this trend and the implications for 21st century museum 
education. Based on interviews conducted with several museum educators, I will 
share the reasons why many maintain that future museum relevancy depends on 
alignment with the standards that define the educational environment of local 
schools.!

Jade Owen   MA Art Education Concordia University 
                       Food Politics in Contemporary Art 

! Historically, food has often been intertwined with politics because of its 
necessity for meeting (or failure to meet) our most basic of physiological needs. 
Representing the tense and ongoing relationship between gender and the 
division of labour, many scholars suggest that food is politics. In the 1960s, 
second-wave feminism not only informed socially engaged art practices, but 
also highlighted the mounting tensions provoked by these domestic 
inequalities. Artists redefined and reinvigorated the food movement, identifying 
and visualizing concerns that extended well beyond a woman’s expected role in 
the kitchen.  Food, after all, is the primary (and primal) signifier between all 
people, alluding to the reality of food justice and body politics as critical and 
recurrent themes in the past and current canon of contemporary works.  !!
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Shauna Rak   MA Art Education Concordia University  
                                               A  new history: Family stories and the Holocaust !

! This presentation will be about the stories of two third-generation 
Holocaust survivors, focusing on revisiting their cultural heritage and learning 
about their identities in relation to contemporary society. I will explore how these 
influences have affected their opinions on the importance of visual culture and 
testimony within Holocaust education. Throughout this presentation I will answer 
questions such as, How formative was being a third-generation survivor? How do 
you see and understand the world? How do you live with this trauma even though it 
is not your own story and how has this affected you? Based on these responses, I 
will explore issues on cultural perspectives as well as expression of the body. I will 
explore visual culture and how family history has affected the third- generation’s 
outlook on museums, film, literature and visual art related to the Holocaust. These 
stories will also answer questions related to schooling such as, Where do we 
situate ourselves within our family stories? What is the pedagogical significance in 
oral and object testimony and how can students engage and react to traumatic and 
historical narratives? !
! This is a pilot study, which will be a springboard for my research thesis. 
Through this study I have organized and clarified my thoughts as a third-generation 
Holocaust witness, and will further develop a connection to my outlook on visual 
culture, testimony and Holocaust education. I will be continuing this research for 
my thesis as an intergenerational case study within one family, my own.!!

Anna Ryoo   PhD Curriculum (Art Education) The University of British Columbia 
Thinking from a Position of Educator and Artist: Understanding New Media in the Age of Simultaneity 
through Multiple Conversations 

! This presentation is based on my Master’s thesis, a philosophical 
inquiry that examines the evolving characteristics of new media and its impact 
in art and art education by considering new media to be an entity that is yet-to-
be-understood. Drawing upon Marshall McLuhan’s writings on media theory, 
historical and current understanding of new media along with current debates 
on new media art in the fields of contemporary art and new media art will be 
offered in the hopes of providing a space in which we may think about what art 
is and can be and how art education should re-position itself towards the 
cultural, political, and social shifts brought on by new media. Technology-
related terms and ideas often evoke a set of particular feelings and 
understandings which have a tendency to close up openings for further 
inquiries, so my approach to this study was to move beyond the often media 
centric approaches focusing on technology as object and toward an approach 
that looks at new media within a cultural and social context through an 
investigation of rich conversations among the art historians, curators, critics, 
new media and media theorists, artists, and art education scholars. Some of the 
questions I raised in this study were: how do opportunities and possibilities 
created by new media support and contradict what art and art education are and 
can be? What is gained through conceptualizing the inclusion and use of new 
media in art making while at the same time lost through the same act? !
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Alison Shields  PhD Curriculum (Art Education) University of British Columbia 
                                           Mapping the Creative Process!

! My research addresses creative processes and material practices within 
the context of the artist studio.  I am particularly interested in how a better 
understanding of contemporary artists’ processes may inform and advance theory 
and methodologies of arts-based research.  This presentation comes out of a 
project I embarked on when someone asked me a simple question:  How do you 
define the term creative process?  While I use that word repeatedly, I realized that 
firstly, it is one of those words I can’t define, but I know it when I see it, and 
secondly, I define largely out of my own frame of reference as an artist.  I decided to 
set out on a voyage across Canada to visit artists’ studios in an attempt to answer 
that question.  What is it that fascinates me about artists’ studios?  I get to explore 
the intimate aspects of the artists’ creative process, try to understand what drives 
them, what they obsess about, what they find humorous, fearful or painful.  I enjoy 
getting lost in the messiness of their process.  I can sift through the pieces that 
make up an artwork and can see the remains of what has been discarded. I leave 
every studio visit with at least one remnant that I bring back into my own practice:  
a shape, a form, a mark, a mood, a colour, a connection.  If I were to map out all of 
the connections, the map would be infinitely incomplete.  This project is an attempt 
to map out that network as I continue to try to understand the experience of art 
making, the creative process and the web of connections that develop between 
artists.!!

! At Women’s Tent City, on June 14, 1996, Alice Olsen Williams from 
Curve Lake First Nation and myself, invited hundreds of women to 
commemorate and celebrate the National Women’s March Against Poverty.  The 
quilt top: Women United Against Poverty is a record of political action.  An 
assemblage of feelings: voices, names, symbols, images and the work of the 
intellect and hand in the making. (Fariello & Owen, 2004).  It is artifact and public 
archive.  The March occurred in the decade before the incredible advances in 
social media that transformed our understanding and memory making of social 
justice on a national and global scale.  The work on this quilt is an exploration of 
the practice of making – coming to know through the inquiry of stitching to text 
alongside conversations that mark the finishing of this historically significant 
quilt.!
! The research is two-fold: an inquiry of meaning making in social justice 
work and contested/unorthodox archives.  It will contribute to the discourse in 
art making (signature quilts), art based research and scholarship, art education 
(textile design, writing and museum practices in education programming), 
feminist, queer theory and political action.!!
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